34

[FxzA4>¥) 7] I2BT2EZDHM

Bk &B

B

WEREREARY: REEESET  BEHRBREER

1

[Fx4 >0 v 27 (The Changeling) 1% 1622
%, Thomas Middleton & William Rowley 12 & - T
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FEISTETF & A DeFlores 128 & ¥, HA AN Al-
semero G L LD &9 5 b DD, DeFlores i %D
WL LT O e ERI NS, HLIFS SI/HL
ZHMALT, HHEEZWMVHESS &3 208, fHEERED
#H L, DeFlores & & b1, CDAA Ty b
& John Reynols @ The Triumps of God’s Revenge
against Murder (1621) 2> 5D Tw %, Reynolds 12
BWTIE, FHOETCHE H2ZEL, EmHR TR
SN2 —HOFLEHIEL5 4 L ERSTY
%o —747, The Changeling \Z T, BHIEEHR
WCEHES L, A4 bbb E D BEEITIRR Y,

1660 FERIELIC L & 2 5F L S, Z&al, BRI &1
E, RN EOMEEW ST N ART 4 v 7 FI=3,
FHRUEEFIC & > T b6 s hiz AOMEE R4
RN L T e & IEEh, T, BT
ANEOFHE2FTRT 270 DRETHERLDOTH S

EWIREROF ZICRL, FuT Ry v M [FEEL
TV ZARAEAVERRERE 20 % V) A D& OB &
%2, BBOBIEIT>1DTH D, ZHEIZFIEDOR
HTholeA 7OKR®mP S, REFE - HERHELS
ZCHBERFHELE L TZOENHHAS NS LD k-
D, KFETIE, [F2A4>Y) v 7)) w8 s30bE
RELTOEFORROBE 2 H4 5,

2

BlOE—HCIIEELEF —T7PRENTWVS, §
HE T Alsemero %, Beatrice & ®HEWE2 AT 4
ZEDFRNE I EBKL TEET 5,

I love her beauties to the holy purpose,
And that methinks admits comparison
With man’s first creation, the place blest,
And is his right home back, if he achieve it.
The church hath first begun our interview
And that’s the place must join us into one,
So there’s beginning and perfection too.

(I i. 6-12)



BEZABLTCRAZ >3 ) =2 EFE, VA vy IR
FROEET, RN IVHEAREFEOT SO L
LTLIELEH»N T3, Alsemero 1335 TH
ZoRELVLEE—HTELTLE -2, ZTaH
R b Twa X572, “the holy purpose” & \»
S DIF, I THREPME(LI N, RENERORE &
RLEIEENTVE I EEERL TV D, fE&E, #
FBAETOZADHEEWERE Z L LTEROY, B
BLLERIERE>TWS, LrL, ZRTHEONR
B Ieotz LT v R R0V,

SNV EATEREMENED 57 2 L REEICH IR
T 2% Alsemero 1%, &1Lz < Jasperino kD E&

Z@mhoh, ZIEZ b,

Yes, Jasperino;
Unless there be some hidden malady
Within me that I understand not.
(I. I. 23-25)

“some hidden malady” [BE& 1L729K ] 13, HIZZRDHF
ROITHLBOT 7y arEECRAIRE 5 TkE
BoTWwb, 29w e BFEICEIE OIRRF QM-I
Do, BEEIRS b OE RO XS (dis-cover)
L4572 9, Alsemero & Beatrice ¥ 14295 £ 4 ¢
WO 238343, Jasperino 1ZZDEEX 2RXRD X S

WZFES,

[Aside] How now !

The laws of the Medes are changed, sure!
Salute a woman? He kisses too. Wonderful !
Where learnt he this? And does it perfectly too;
in my conscience, he ne’r rehearsed it before.

(I. i. 57-60)

TUA Y MCBWTREFSIEND TIERL, bbb
EEZONTOERP ST ADBRIC L 22 %2ZE T 5,
ZTNDEED A Y 7 7 —TiESN LTz, ORI
BEnUT, IOV 2LTw3RTERnESIcd Rz
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DTHbo HOHRZIAE L TEDbSTzONE S Wi,
CITHTHTH D, BAEDHEWIEZBWT, HHH
DS NTWDDIE, HEOE L BE,» 0% E
ETLI2DDBRESLTRDTH D,

%47 % Alsemero 12 Beatrice 1ZXD & 3 12

PUISANI

Our eyes are sentinels unto our judgements,
And should give certain judgement what they see;
But they are rash sometimes, and tell us wonders
Of common things, which when our judgements find,
They can then check the eyes, and call them blind.
(1. i. 71-75)

ZAB—HRTELED I8 EoTDIEFHENIEL
WHIEi 2B N2 h S5 Th D, HEHMO—id I 0%
WETHS I ExERLTWDS, & Beatrice 3F W7z
DTHb, &I 5%, Beatrice lZTRDERICEHT %,

For five days past
To be recalled! Sure, mine eyes were mistaken;
This was the man was meant me.

(1. i. 82-84)

I shall change my saint, I fear me; I find
A giddy turning in me.
(I. 1. 153-154)

#2211k Alsemero & Hi<x-> TLZED Y % L, Alonzo
de Piracquo LS L 7 L 2B LIBED TWE, H
SOYIEOMS 2 E, BEHEBAZRO Rz 2w
FLZTRHDTH B, IEKI#H Alonzo DFEES  “ill
news” &7% % DITMRT, HLZIFACHKE DML % T

Z 5

Nay, good sir, be not so violent ; with speed
I cannot render satisfaction

Unto the dear companion of my soul,
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Virginity, whom I thus long have lived with,
And part with it so rude and suddenly.

Can such friends divine, never to meet again,
Without a solemn farewell ?

(I. i. 189-195)

FBEEHOFIHMEIHBE SN TWEDT, BEINLZD
IEERTEIC RIS 2 EBTE S, FHrO—REZ L&
EBLU HWERIRT “Virginity” & EOF X, SKE%
BORLUHEEZ CRETHEAICT 20, L,
Juliet > Desdemona 12587 2 X #ERTIRO— AN & L
TN T %,

FHEORBBARBEZTNN G 20 THEE 2RV
William Shakespeare @ Romeo and Juliet (1597)
WiE, BOERICHESEDLSZ WS 2477 F=X
LARZRBEBNKME N TE D, Dz Rosaline 123f
3% Romeo OFITEHDEF & LT, —75, Juliet 123
T2EFIFEDE L LT Tw b ,Romeo 13RS
%12 & % Capulet R DR Juliet I &> THEDF I
HE®, HRLEZNSZFDOF2—-Ey FexoT
Capulet ROEWEEL L LIEVHZ 2 2 LW TE,
IV =Z—DTREIEVEL, AHE/ VI =—y—
ik, KEGERENS Juliet ZMERL1x4 77 =
AL BDORRTH - 7127,

[FzA4 YD) 7] 128w T Alsemero 1 Ver-
mandero IZ, JEATKDEF L TEHRFEN T,
Beatrice & Juliet O & S ICEHDE TH { RREICE X
a3 Twd L5’z 5%, Ll, KOEDILE
1% Paris 28 TEP KB LERIAN D D
Juliet & Romeo @ & 12, Beatrice & Alsemero %,
Paris 12 Alonzo Z R &bL¥ TR 2 2 LR &L
59 BINHETS 51200, L AW Sii#EDENIE
725 T %,

SRDBBN Tz DI 2 A B LT 2 A D De-
Flores I&, Beatrice # A TRD X 5 12EHT %,

I'll please myself with sight
Of her, at all opportunities,

If but to spite her anger. I know she had
Rather see me dead than living —— and yet
She knows no cause for’t but a peevish will.

(L. i. 102-106)

DeFlores 1%, “sight” ZEKEFEDIT T 5, i
HKETA 72BN THI VY > D &5 BfFEEL LT
i, Beatrice % 12JH-> CTw» %, DeFlores I3,
Beatrice 238412 “a peevish will” (K% ) »ofE%r
BtoTwa EE o T3, “will” I IFENE®RE WV
DEEINTVD, BREFEPIEETVE LD HIEAT
WABHDBIFE LWEFZ Tw5, Lo LRI
AR i 72 372 D ITIRITIEA TIE LW v S RO
FEEDS, ZOHEFICHNEISNTWS, HLIEESOIT
FICOWTEARTH 2300 2, ZU0Fi>Tw3
HRERE VIOV T HEARDTH 5,

I FHDO#KPp VT T “Not this serpent gone yet ?”
(I.1. 223) LEEZEB WL S ORI T Beatrice DF
RWhE LTI, BERINTHSS s sk, fh
Hi91Z DeFlores #8kF L T 5,

Here’s a favour come, with a mischief! Now I know
She had rather wear my pelt tanned in a pair
Of dancing pumps than I should thrust my fingers
Into her sockets here. I kow she hates me,
Yet cannot choose but love her.
No matter: if but to vex her I'll haunt her still;
Though I get nothing else, I'll have my will.

(L. i. 229-235)

HEH TR T2 ORI F 235 AT AIXE
HATRD A Y 7 7 —Tdb b, I&7z L T Beatrice & De-
Flores DF 2% B %, T Z THRER S LT\ % Beatrice
DL RHEE ETERTHREEhTw L, FRox
EY—FE—@EOFI7~7 1277 40=1 &L THEE
LTWw2DTH %,

Vermandero (B % ROBRIZFED, Alsemero %
BWHNEFES T D,



We use not to give survey
Of our chief strengths to strangers; our citadels
Are plac’d conspicuous to outward view
On promonts’ tops, but within are secrets.

(I. i. 161-164)

Vermandero 1%, #MEICTEWIEO NI T, BELIIE,
B DYIRE, BHEFTL TWw L 2 L 2R L, Alsemero
ROTHSBEECOZOHFICASZ L 5HHTWS, 1
BORSNIB LY - DT — 7 3z #HE
TAUZANVZEBENTHLDTH 5,

3

Alonzo & Alsemero 12,02 b Y L7z Beatrice i
ROBRICFES

Methinks I love now with the eyes of judgement

And see the way to merit, clearly see it.

A true deserver like a diamond sparkles:

In darkness you may see him, that’s in absence,

Which is the greatest darkness falls on love;

Yet is he best discern’d then

With intellectual eyesight.

(IL. i. 13-19)
221 “the eyes of judgement” & “intellectual
eyesight” T Alsemero ® Z & ZIESIcEHiL, 7z,
FLTWwWb EELTWS, —F, DeFlores icoWT
&, EXFOOTLDE LY, o THETNEFE
TH5EHMW LT b, %D Alsemero & DeFlores
WX B RF AR T 2 b D723, HFIEATH % Y]
SRV EWVIHWEIEIFRICTH S, AT 2%
NZNDOFIFREEORRE L > T,

I Alonzo M5, Tomazo 1%, “I see small wel-
come in her eye.” (II.1. 106) & Beatrice 2358 %2 5
LTwawniirz RO, #lezlvitEzsg s
£9 27, Alonzo IZHE ALk 5 £ Lw, Alonzo
FEHSOHMZELVEFLTWEDTHS, AR
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X d “love’s tame madness” (I1. i. 154) D7z
OIS 724l 2 T LT3 &S5 #irhTn s,

Beatrice 13 %4 0 T Alsemero O % % K T, “I
have within mine eye all my desires;” (IL. ii. 8-12) &
FELM, o HIZIZAE = Alsemero BRASHLS T\
%o RZIIHIE D 2 &Mk & LTI TWwinwn,
FE 512 H5ES,

How well were I now
If there were none such name known as Piracquo,
Nor no such tie as the command of parents!

(II. ii. 18-20)

o miteval)zy b] Oorvva=—y—
v EREEESE 2, Juliet 12 & 5T, Romeo /Y7 D
WbZD [&] BAThsr5 L, BIBA, HLIE
LWETH 2 Z EWEDL Y v, [H13, BEAFDRK
O L% b5 DTH S, Beatrice 13, Piracquo &
Wi 4] OEaEEE, EReHTESE L R
LT3, ANC3BRZR > Thvn, [HI3E
I TH LV ERNTWLEEDIREEE, Juliet DFH &
WTHLJF =AY 7] usteya)y
N WITIER S D, FrEE “anti-type” it T
5DTH 5,

% 2 T Beatrice 1& Alsemero (2 Alonzo & O Pt [
PEWEE 5H 57:8, “Blood-guiltiness becomes a
fouler visage,” (IL. ii. 40) 53525, 2Dk X, Bwv
DeFlores iz Alonzo &L #3® k5 L o<,

[Aside] Why, put my case I loathed him
As much as youth and beauty tes a sepulchre,
Must I needs show it ? Cannot I keep that secret,

And serve my turn upon him ?

(II. ii. 66-69)

WHIZESDOE 2 CERICR>T, BEHEFO AL
semero DFLEZENDIEETH 3, #2i% DeFlores
WCALZERELUE %, MELOEMICHES 52 S8 X
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5 L33, “serve my turn” IFZERTD DeFlores O &
7 “served” (1.59) ¥ 77w b (1.ii.59) OV
SN0 D LS N EEREVEFA TV 5,
DeFlores ZF|f L T Alonzo #E %2 & T, DWTIK
DeFlores 4% 5 &3 24T, L OBER 2EY] -
THETT %, 2BV THHRLZOEEDORTRT 5
INZED DeFlores I k> CTEBHESNZ R I~vT 4 v
77A4a=4 EEoTw5,

WIFEW 2> Tw2 ZEREEL TRV, %
Z DA « FEEH 3D 13 Alonzo F#E DK S € % De-
Flores WMrZ 2ZBicBWwTb Hond,

Beatrice I3 A\ 12343 % il & L T DeFlores 124
iz X Z N THEL EFHF 2 T T, B &8
ENB EIESTH BRI, 1%, Alonzo 23\
7z eiE, Rid Alsemero Iz A3 7255 & 72
7% %, DeFlores ® Z &% &L Rz drolc, &
GOESI IS TH S, ZOMA LMD L % De-
Flores 353 %,

Look but into your conscience, read me there:
"Tis a true book; you’ll find me there your equal.
Push, fly not to your birth, but settle you

In what the act has made you; y’are no more now.
You must forget your parentage to me;

Y’are the deeds creature:

(III. iv. 132-137)

P3N DIIEH TH % 5 5, DeFlores & A Uit
Thdo, BHNENT X2 LS FEREES IcH
e RLoSHEE % 2135 Th 2, HZiE “inno-
cent” Th->T, £ Tlk\WwD7Z, Beatrice DITAIX
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in a labyrinth” (IIL. iv. 71) & Beatrice 1Z®i< 23, KN
HZEA U TS L3 —iRr L T M4 25 [18kw]
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W 23R, BEEREHHNLTDTH S,
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ML DXRTz 2 LMD FED, HEAEIZEE D X ¥
77 —Tho, FLBETYRRCESAVONG T VT
V—R TR, WRNZ I EDPERNL LD TERRE
, PIZ ZHEIPEAMESINEGA L2 > TIRZ S
%, DeFlores &9 4k [ (Z&®) fE%fFHAES
ZHEWT %, Beatrice i3 [EffICEH D] OET
Dante DEEDBAD ZDHTH o7z, Joanna 1Z A
BEERTHHEZ b/RL T3 &9, Beatrice-
Joanna & WO HBHLOHMEEEZL TWwb, Ih
SESANHOREE, 7T —ORRHFH S
NTWDLEFE->TEWIESL S, The Changeling 13 ¥
BRIz B0 LI SN E AR EYRE 2 D ThH
%Y,

Alsemero (%, 2z Diaphanta O &N THH D “pri-
vate way”’ (II. ii. 55) #W-> T ENEL—=ET
Beatrice £ &9 %, 2 ORFLIZDOWT Alsemero 13

These women are the ladies’ cabinets ;
Things of most precious trust are [lock’d] into’em.

(IL ii. 6-7)

EE D, SRPHEBEFECHEKEZBIEF ¥ Xy Mg
>y P HORM LM SR TEE L b O &
EOITTLE > Tz, ¥ B4y MIARRZER D
SYIVBES A 7 a ¥y r & Lic@Erh, i
BHEEDZOANS LS REIT 270 OEERHNA
NonizOThs, 0 oIFHEDHIC b BRELARZE
MTh > 73iE, HERIIAT IO THEDZL WK
R E D, ML > THESN D LD T A T~
TATARERTHL E, 77 P iF@w@lT0w5
B, GFLOMORNEVS FrExy bcLEbhd
Beatrice D7 A 7747485 bDbZHEF 2

&9,
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LTwa, i
nable fort.” (IIL. i. 4) &3OV TREIEZIRN
DeFlores IC#ZBHT T 55T, S HICHEEL FTA
%595 9%, “This descent/Is narrow.” (III. i. 5-6)
WA EBEE B o0 TR o Ww, Z LT[ £
ORI 2 EBBWERT] ~NEfE AR SR, FES
NDDTH 2RO B2 2 DI, I & -
TN THET % 2 LIk 2 EME bz > TEE
T272071255, bbAAMITMEEHEDORAY 77—
T, BUHEOKEIEEINIZEMTH S, £ DHEIZ
WA EFESTAD I EBTERDLSTZDTH %,
Alsemero & Beatrice DFEEDH L b 7k 23D H
{1¥ Romeo & D 3V a =— L i3S 7% - - 22M T
Hbo WVIA=Z—Y =V BEHNFALIEDRRTH S
4 %% 5, Alsemero & Beatrice DE IZHIFKAE 5
LIBEMDRETH %,

“’Tis a most spacious and impreg-

5

ZEPIE T OHER, RTHARMEE & 2 RK
it E ORI S B0 20T 5 HKETH 5, HEif

DOHE ERXRFIEZ DB £ > TRREDTH %,

Beatrice I%, Alsemero & DUFILOH, #2ZLAE L
TZEED7 00Xy MIERFIMEES AL ESRE 2 7RO
J 5, hid, RERFHEOHKETH S Al-
semero LMD 7 ¥ 27 V) 7 4128 LARZ &g
T3 ZeZRLTw 5, #IIBERGEO Y ¥ RLT
bb, 7u¥y MIENELATNIIREEE, HEL
O, DENLHOL I Y 2T T 4 OEEREN R
VN ERFERL TW 5, i Beatrice 1233 %
BHITBHARTH %,

Beatrice 1Z% 2 124l @ Diaphanta 2K & ¥, Z D
B3 = a T NICEDPNIEREFRICTH L 2 L%

MRS %, RIHLHEEDON, ¥EeREIhd L&,

[Aside]
I'm put now to my cunning ; th’effects I know,

If I can now but feign ’em handsomely.
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(IV.ii. 137-138)

EBEEL, ALOERTEHRZUIVKRT &5 L& A5,
2z DR & WAL L HE L 7z Alsemero ¥ &
H2EHRTIFIEL WD TH %, Michael Neil i3 Z D
DILLHIEIZ DOV,
and outside, and its associated metaphor of purging
as dis-covery” &, dBRTWB9, S SR 2 R WVWE
Hii & o4 7 BAZAE THIWT S 5 DI TREHERE TH % 25,
Beatrice I3 E MG S 2 F 12 &> THBELE L% 7%
ZpZeT [Efi] 2Rl Lo e LTwa,

Lol, BHEIFFERT %, Alsemero 13, &% L R¥
PO ERE, HLohie [HE] ORREHLEZS
&3 %, Beatrice 1% Alsemero (233 2 E N AL %
STz LR Z B 05, RIZFEE R T, Beatrice & DeFlor-
esk7u¥y MCANTRICFES

“the play’s dialectic of inside

T’ll be your pander now; rehearse again

Your scene of lust, that you may be perfect
When you shall come to act it to the black audience
Where howls and gnashings shall be music to you.

(V. iii. 114-117)

ZZTr7u¥y hZHROBE ZENCHOENIEL S
LREEE LB, HOANELBICERS 2 BT

S0,

BEATRICE within O, O, O!

ALSEMERO Hark ! ’'Tis coming to you.

DEFLORES within Nay, I'll along for company.

BEATRICE within 0, 0!

VERMANDERO What horrid sound are these?
(V. iii. 139-141)

Beatrice M #ENE 1%, DeFlores IR THI S Wiz E L
BTHHIH, 77yavPLRuiThsrizobrn
T4y 7 GHEEEEIE LY, Ju¥y b o
& /2 Beatrice I3[5> TE D
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Oh, come not near me, sir; I shall defile you.

I am that of your blood was taken from you
For your better health; look no more upon't,
But cast it to the ground regardlessly:

Let the common sewer take it from distinction.

(V. iii. 149-153)

WZEIROMEZIKE, ROLHEEFLAELT
FBoTWwd, BREOALZIIHRICE Sz & B LW
SEE R > Tz, D%, EEEZIRYEIT 20
BOWMBRHESRERSRVWEFEZ TWY, AL X
2, WEHBREOMEZ TR IEZROLE IR NS v
SbIThs, #vya—NF (AZEPLLELEERSH
B) & o7 Alsemero BEEL # Z & HIFE I S 1L
22 Eb i HEMCEELDIE, ZITHICEZ s
BEDIDTH D,

Let it be blotted out; let your heart lose it,
And it can never look you in the face,

Nor tell a tale behind the back of life

To your dishonour. Justice hath so right
The guilty hit, that innocence is quit

By proclamation, and my joy again.

(V. iii. 182-185)

IO CHULEE & 1, Beatrice DIEE L b IZE D
BMHE UCADIICH S Z L3, Alsemero (IR
Vermandero #EX4{b L T, ROH{E #5F 5 HEH %R
72LTWBDTH DD Beatrice 1203 2 Bix 1 -
L T TIZ % 2o 7293, “holy purpose” 13TE =% 2
THEEINDIDTH b,

Beatrice IZZ80O1HF % Alonzo » & Alsemero, De-
Flores N2 Twoiedd, HOF L IBERKOER % E
5 EREH LW, BlOKbVITL T, Beatrice 1&
DeFlores ® Z & %

How heartily he serves me! His face loathes one,

But look upon his care, who would not love him ?

The east is not more beauteous than his service.

(V. 1. 70-72)

LR, RICEE R IR TWh AP T v 3,
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X BEFICEDL Y, EE S Vv s v, “changeling”
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42, LU, Oxford English Dictionary (& 2 kR)
WIEROFEEDTR SN T D,

t 5. The rhetorical figure Hypallage. Obs.

1589 PUTTENHAM Eng. Poesie (arb.) 182
Hippallage or the Changeling.. as, He that should
say, for tell me troth and lie not, lie me troth and

tell not.
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Biv>72 Beatrice @ [ 2| 13, R L TRXEH iR
b5 L9, RRINTWBEDTH %,

s

KFWC B % The Changeling D51H1%, Joost Daal-
der (ed.), The Changeling, New Mermaids, W. W.
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Aspects of Love and Lust in The Changeling

Atsuko HATTORI

Department of Radiological Technology, Faculty of Health Science, Suzuka university of Medical Science

Key Words: Middleton, Love, Courtly Love, Domestic Drama, Female Identity

—Abstract

Thomas Middleton and William Rowley’s The Changeling was written in 1622, a transitional period of
various values. In this essay the representations of love and lust in the Changeling are connected with some
cultural institutions —— marrige, gender, class, and religion.

The opening scene is worth analysing in some detail to consider some motifs of the play. The play begins
with dubious omens, which Alsemero, a male protagonist, gives a favorable significance. He falls in love with
Beatrice-Joanna, Vermandelo’s daughter as to “the holy purpose.” Alonzo is her father’s choice. DeFlores has
a sneaking desire for her and is linked with a satanic snake.

Alsemero and Beatrice’s love appears to be that of Romeo and Juliet. But the development of plots
discloses the beauteous heroin to be a fallen Eve. Her father’s citadel is a metaphor of a female body and a
screen projected by male desires and anxieties. Beatrice is not a victim of Jacobean marriage arrangements
but the manipulator of male desires and language. Ironically domestic concord is regained by her death.
Alsemero is a vocal advocate of patriarchy.

In The Changeling female characters are exchangeable but aspects of love and lust are also exchangeable.
The story Middleton and Rowley tell is one of the paradise regained through the struggle against ex-
chageability.
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